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Artist hurting over banished ‘Comfort Woman’ statue
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Steven Whyte Column of Strength, 2017
San Francisco Comfort Women Memorial
Photo: March, 2018 ©Michael Shanahan
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December 14, 2011 marks the 1000th Wednesday
Demonstration for the solution of Japanese Military
Sexual Slavery issue after its first rally on January 8,
1992 in front of the Japanese Embassy.

This peace monument stands to commemorate the
spirit and the deep history of the Wednesday

Demonstration.
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IN DEFENSE OF FREEDOM OF EXPRESSION
August 12, 2019

We, the undersigned artists participating in the Aichi Triennale (2019), condemn the decision to close a full section of the exhibition as an unacceptable act of censorship. The section
titled “After Freedom of Expression?”, a special project of the Aichi Triennale, was closed indefinitely to the public on August 3rd due to political pressure from the State as well as
pressure from anonymous sources threatening to take violent and terrorist actions unless the works in question were removed from the exhibition.

As we expressed publicly in a previous letter, we repudiate these threats inciting violence against the staff of the triennale and the censored art works. However, while we believe that
all precautions must be taken to ensure the mental and physical safety of the exhibition staff and the visitors of the Trienniale, we insist that “After Freedom of Expression?” should
be opened and remain on view until the scheduled closing of the exhibition.

The main target of the attack in this case is the work “Statue of a Girl of Peace “, by Kim Seo-kyung and Kim Eun-sung: a sculpture that attempts to repair historical memory focusing
on Japan’s military sexual slavery (euphemistically called “comfort women”) a historical issue that is continuously repressed in Japan. We consider it an ethical obligation to stand by
the exhibiting artists voices and their work being exhibited. Freedom of expression is an unalienable right that needs to be defended independently of any context.

The attacks on freedom include: (1) Nagoya mayor Takashi Kawamura’s unfortunate comments calling for the permanent closure of “After Freedom of Expression?”; (2) a statement
made by Chief Cabinet Secretary, Yoshihide Suga, threatening to cut off future funding to the Trienniale through the national Agency for Cultural Affairs; (3) numerous anonymous
calls harassing the exhibition staff; (4) a fax threatening terrorist action unless the section be closed.

We believe that the Aichi Triennale organizers’ decision to surrender to irrational threats and political demands violates freedom of expression and we question their decision to close
the section “After Freedom of Expression?” without previously discussing it with the participating artists, the other curators and the organizers of the special exhibition. We
fundamentally disagree that this is an issue of “risk management” and not one of censorship, a fact that has been denounced publicly by Amnesty International Japan, AICA Japan,
Pen international as well as local and international press.

As a cultural institution, it is the Aichi Triennale’s responsibility to stand by the rights of its exhibiting artists and to protect freedom of expression. We understand that it is not an easy
decision to make when people’s lives and security are at stake. But as a public institution, it is also its responsibility to work in collaboration with the corresponding authorities to
provide protection and security for its staff, visiting public and anyone involved in the exhibition. It is the authority’s responsibility to undertake a serious and formal investigation as
would be standard in the case of any terrorist threat. All these measures should have been taken into account before closing down a section of the exhibition.

In no way do we want to implicate the staff of the Aichi Triennale and its exhibition spaces with whom we have had a mutually supportive and positive relationship. We thank them
for their hard work and stand by them through this difficult time. However, more than a week has passed since “After Freedom of Expression?” was censored. During this time, the
organizers have been compliant in organizing an open discussion with the artists and we have insisted on the importance of reopening the exhibition. Also, at least two people have
been detained in connection to the terrorist threats. However, we have not been given any clarity as to whether the censored section will be reopened.

Therefore, as a public gesture of solidarity with the censored artists, we demand that the organizers temporarily suspend the exhibition of our artworks in the Triennale while “After
Freedom of Expression?” remains closed to the public.

Through this action we sincerely hope that the organizers of the Aichi Triennale will re-open the section “After Freedom of Expression?” and continue with their valuable work
without thwarting freedom of expression by giving way to political intervention and violence.

Freedom of expression matters.

H 1 : http://www.artnews.com/2019/08/13/aichi-triennale-2019-work-removal/
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[Aichi Triennale 2019 Questionnaire]
Please answer the following questions. If you click the appropriate check box, a check will appear.

|. What is your impression of the Aichi Triennale 2019 overall?
[1Very good [1Good UJFair [JPoor [Very poor
If you selected “Very good” or “Good,” please write down good points. If you selected “Poor” or “Very poor,” please let us know areas for improvement.

II. “After ‘Freedom of Expression?’”

<The concept of the exhibition> (Source: https://aichitriennale.jp/en/artist/after-freedom-of-expression.html )

Freedom of Expression? was held in 2015, motivated by a serious sense of crisis concerning threats to freedom of speech and expression in Japan. The
exhibition collected works that had been rejected or removed from exhibition by either systematic censorship or fear of causing controversy. Works
dealing with themes which have been deemed taboo by public cultural institutions in recent years (such as the issue of the Japanese Military “Comfort
Women”, the emperor and wartime responsibility, colonial rule, Article 9 of Japan’s constitution, or criticism of the government) were displayed along with
the actual reasons given at the time for their removal. At Aichi Triennale 2019, works newly refused exhibition at public galleries after 2015 will be
displayed with the reasons for their rejection in similar fashion, in addition to revisiting works featured in the original exhibition.

1. What do you think about the concept of the exhibition “After ‘Freedom of Expression?’”, one of the sections of the Aichi Triennale 2019?

[JAgree [IDisagree [INeither agree nor disagree

2. What do you think about the way “After ‘Freedom of Expression?’” was displayed?
[1Very good [1Good [lFair [IPoor [1Very poor
If you selected “Very good” or “Good,” please write down good points. If you selected “Poor” or “Very poor,” please let us know areas for improvement.




HEEH :

3. What do you think about the artworks selected for “After ‘Freedom of Expression?’”?
[(1Very good [1Good [lFair [IPoor [1Very poor
Please write down reasons why you think so.

4. What do you think of the closure of “After ‘Freedom of Expression?’” three days after it opened due to the difficulty of ensuring security and safety?
[JUnderstandable [linevitable [IShould not have closed [1Unsure
Please write down reasons why you think so.

5. What do you think should be done with regard to “After ‘Freedom of Expression?’”?
LIt should be reopened. [t unfortunately must remain closed.

[1Hard to say

Please write down reasons why you think so.

6. Do you have any advice for the Aichi Prefectural Government and the Aichi Triennale Organizing Committee in relation to disclosing information and
providing explanations about the incidents surrounding “After ‘Freedom of Expression?’”?

[ll. What do you think about public art museums having freedom in what they exhibit, including ideas, thoughts, and knowledge?
[]lt is necessary at any cost. [lltis necessary. LllIt is neither necessary nor inappropriate. [t is not appropriate. [t is never appropriate.
[1Unsure

IV. Do you have any overall comments or suggestions about the Aichi Triennale (comments on past Aichi Triennale exhibits, suggestions to improve the
Aichi Triennale in the future, etc.)?

Thank you very much for your kind cooperation.
Aichi Triennale Investigation Committee
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1 HLyBR)T — Very international and with contemporary issues. — It is difficult to answer this question, because Aichi Triennale has been
F—L2019% | — 1greatly appreciate the curator’s approach and the work of the curator and transformed into something by the complications brought about by the
{KIZDUNT the professional installation team. closure of “After ‘Freedom of Expression?’ ”. On the one hand, my
Eit111%) — The exhibition of Aichi Triennal itself is very good. The range of artworks is experience of working with the curatorial team and the supporting staff has
very interesting and there are a lot of relevant topics discussed in the been excellent. But the controversy over “After ‘Freedom of
artworks and the different sites are professionally arranged. It is a very well Expression?’ ” has unfortunately overshadowed everything, straining
curated interesting Triennial on a high standard. relationships between various parties and causing continuous strain long
— The closure of “After Freedom of Expression” makes it impossible to give after the opening.
an unbiased view of the overall show. With the exception of that, I think it While the exhibition — the selection of artists and selection of works — was
was a great show, with lots of interesting, high—quality art. of extremely high standard, the closing of ‘After Freedom of Expression’
— I think the quality of the curatorial team and all the staff is outstanding, section overshadowed the quality of the exhibition. This act of censorship
professional, intelligent and helpful. I think the problem is that the politics of erased the good faith for the Aichi Trienniale to show Japan as
the country do not deserve them. contemporary. It was a shame as the quality of the theme of the triennial
— [ think overall it is a well-curated, well-organized exhibition with a grouping was excellent and section ‘After Freedom of Expression’ was the best
of works that address a variety of contemporary issues, viewpoints and conceptual gesture that could had made a societal difference if kept open,
approaches to the art—making process. One of the strongest or if reopened, to put the triennial at the level of other international
characteristics in my opinion is the push to have diversity of the artists as exhibitions and a lesson to other venues in the world who were censored
far as ethnicity and gender, and where not able to reopen.
— My personal experience working with the team has been great.
— Generally very good artworks (I saw only the Aichi Arts Center and half of
Endoji/Shikemichi) and very well installed and presented.
- SRR R IR R SRR, IR TR KN AR RS E ¢, FHE
TARZIREIE M
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the development of culture

Art is a safe space for society to deal with traumatic historical
events, as well as current unresolved issues. Therefore, the concept
‘After Freedom of Expression’ for the exhibition was excellent and
appropriate for the triennial, especially as it brought historical issues
to current public current conversations seventy—five years after the
event. The closing of this section gave the impression that Japanese
society is not ready to acknowledge their pasts, but that it is also a
society with a strong tendency towards censorship and repression.
Ultimately, that it is not ready to enter into the contemporary world
of art. The way ‘After Freedom of Expression’ was displayed was
very good once you entered the space as it was well designed. This
was due to the following reasons: there was space for each work; the
texts next to work were well written to allow understanding for
people who did not know anything about the issues, historical
relevance and facts, and the issues that caused the censorship, such
as foreigners, young people etc. However, it was very hard to find
‘After Freedom of Expression’ and this signals that this section of
exhibition was not important. While I think it was the best part of the
whole triennial, not only for the quality of the individual works, not
only for the fact that it showed things that the audience may not
know about, or know very little about (which is excellent for an
exhibition), but also because of the relevance of having such a
conceptual gesture within a triennial.

[ had the chance to see the exhibition during the opening days. Even
if it was really full of people, I managed to understand the point of
the exhibition.

the artistic standard of the rest of Aichi Triennale. I think the position of the
exhibition inside the exhibition is not really clear. If would have been an artistic
concept it would have been better.

It is difficult to express a simple and straightforward judgment of the exhibition.
On the one hand, this section was probably one of the most important
components of the Aichi Triennale, because of the continued relevance and
urgency of its contents. But on the other hand, there did not seem to be much
thought given to the display of the works either ‘aesthetically’ or ‘politically’.
These works seemed to be presented simply as “examples” of censorship — and
as such were simply packed into a space without giving each of them much
breathing space — as compared to the rest of the Triennale (which was more
carefully thought through) — this has reduced this art objects in “After ‘Freedom
of Expression?’ ” to being simply objects or “information”. Neither were the
works in “After ‘Freedom of Expression?’ ” recontextualized or re—presented
adequately. This is not to mention the highly inadequate preparations
surrounding the exhibition in terms of security (the exhibition was set up in a
“dead end” space)

I did not see it. I don't like this question of the next one because they imply that
it was the exhibition’s fault that it was attacked and censored. In this case the
exhibition is the victim of censorship and whether the works were good or bad is
irrelevant.

Each democratic country has falous. But democracies should stand for freedom
of speech, and for art. If not, they are not DEMOCRACIES:--
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— [ think as far as the way the physical exhibition was displayed, it was
successful in that the environment was serving the purpose of the work (which
is to be viewed) in the same way that the other exhibitions were. There are
those even in the U.S. who say that a controversial exhibit should come with a
warning label, but I believe that mirrors censorship and does a strong
disservice to the work itself and doesn’t allow for the viewer to have an
objective experience and form an opinion for themselves. The only time that
should apply is when there is a physical safety hazard to the viewer (such as
strobing lights affecting those who have epilepsy). So my opinion is that it is
successful, but again I would always leave room for improvement as I'm sure
the artists involved in that exhibition have many ideas about how the exhibition
might evolve in the future.

- ENEAPRRAEFE S, FH ERAAE T KR B T AR XA X 3850 Y Sk PA
MG ZAREZR. BT T XA R EmEERN A, IR TR ZRE
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- It's not “how good art”, but what issue and content leaves to censorship.

— It is good to point out the injustice of the past, especially when it comes to the
suffering of civilians, as women and children.

— The variety of subjects of the different works displayed in ‘After Freedom of
Expression’ gave a spectrum of the issues that are sensitive to authorities and
the Japanese people over the past few years, and it showed areas in which
Japanese society could still improve its reflection. While the most controversial
piece addressed the Emperor and the comfort woman, there were other works
that were equally as important and depicting equally complex issues in modern
Japanese society that need to be addressed. Additionally, it was very
important in this exhibition to see the different places and circumstances
where censorship has happened. Giving a complex cartography of the way in
which Japanese society interacts with its own freedom of expression.

— The artworks themselves, seem to be out of the political Agitpop
direction. They use strong symbols in order to provoke. It should have
been clear, that it is sensitive material in times of political tensions
and that this material will provoke controversy, beyond the usual, more
complex ways, how contemporary artworks address the feelings of
spectators.

- SRCRULEMEE PTERIN, BT —E M, ME— B KT
TRRAEHARES Y. FL EZARRENAEH, EIE 2 HAEK
HIX, BN E, ERAUEXESR, EEEHXNZAREMEE,
WX AR R AR AR I K, B — N EH SR E S, Re
wAFAEE R RERWAWR LTI RAMEHE R, X RTHA
() FE AT LA p— AN T 5 0 =48 R RS I K e W !
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Freedom of expression is a basic right of a functioning democracy.

They were interesting works that fitted the purpose for which they were
selected: they had been censored. They were censored again in AT.

[ think there should be no argument that the works chosen for this
exhibition were all wise choices as the extreme reaction to them clearly
validates the need for them to exist and indicates the on—going need for
the conversation these works invoke within Japan and the right to hold
space that exhibitions like this represent all around the world.

Showing a selection of banned works in order to understand the reasons
for their censorship brings about an important moment for cultural and
political reflection. Thus, the closure is paradoxical.

It does not matter whether these works were strong or weak as art
objects as they were simply information or examples — to make a case
about freedom of expression. This is in itself highly problematic — but
not indefensible as a curatorial concept — although what eventually
happened to it — censorship — made this endeavor a failure.

5 RIEODAEH
B-ZTDORIDE
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ZINDEEHHE
LT e D,
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It shouldn't have been closed, but understandable after this threatening
actions.

[ see the closure of the section by Aichi Triennale mainly as an issue of
safety and not censorship. | am against censorship but ensuring the
safety of the audience under the threat of terrorism is more important
than the display of art. However, [ do think that the Triennale should do
its best to work with the city and prefectural government to ensure that
the section can be reopened while ensuring the safety of all visitors and
inhabitants of Nagoya.

] CUHRL AR R R AE B 1 B X IR S A Ul IX FfofR e, S5 3R
AR IR A e AT BA R 25 A 55 <o AHRARIR D 151X L 2R R 1A
i%g}}é%@i HAZ— AN SRR AR s E 2K, LA S A
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— Closure of the work just proves that the historical theme in Japan is still
unresolved and should be dealt with not by closure but by displaying the work.

- As mentioned above, the closure of “After ‘Freedom of Expression?’ ” made
the exhibition of this section a complete failure, and a although it could made
framed as having proven a point that censorship exists, this cannot justify
the complete capitulation. I think the event has shown that deep systemic
problems persists not only in the Japanese political structures, but also
pervades the Japanese culture. It has shown how easily Japanese political
systems can be “subverted” — for example, by the Nagoya mayor — utilizing
social media to bypass constitution (which should protect citizens and
freedom of expression). And the inability of the political structures to react
or respond with force to this subversion shows the fragile state of its
demoncracy
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— The fact that it closed three days after opening, without a public discussion on the issues that arose from the
content was completely inadequate. The fact that the artists in the exhibition where not properly informed
about the closing of the exhibition was wrong. The fact that censorship was branded as a riskmanagement
situation is offensive. And the reason for this is because if it was only risk management, there are specific
strategies that are employed to maintain peace and control the risk. Firstly, the threatening telephone calls
made to the exhibition staff at the beginning of the exhibition could have been resolved by placing a specialist
on the phonelines to deal with threatening communications. Secondly, if an art venue has a threat of someone
coming and burning/attacking the venue, the way to deal with this form of risk is to either put more security in
the venue: in the section of the exhibition and at the entrance of the exhibition where they could search
people and the personal belongings. Thirdly, to allow people to make an informed decision about entering the
section of the exhibition a sign could have been posted at the entrance with ‘This area has sensitive
material’ . Additionally, there could have been more guided tours through the exhibition where the audience
could have a mediated relationship with the work, and therefore having a way to understand the complexity of
the works. Instead of only the primary reactions of like/dislike. Moreover, if there was awareness that people
could have strong opinions or reactions to the work other forms of mediation could have been in place. For
example, post—its or notepads in areas of the exhibition where people could write their thoughts and discharge
their anger or love towards the works etc. It was extremely offensive to have such an important part of the
triennial closed only have a simplistic text as an explanation of its closure outside of the closed doors (see
attached image) which only denotes that the exhibition is closed without any further information. This allows
misinterpretation of what happened in this section and is disrespectful to the audience as it does not allow
them to have their own thoughts on the decision that was made. It is also a lie because it was not closed, but
it was censored. And the public has the right to know this. Why I insist that it was censored, and not only
closed for risk, is that the definition for censorship is for when you withdraw/close a work from an exhibition
because of its content (in this case the comfort woman). Closing the section of the exhibition three days after
opening did not allow the rest of the public to create its own opinion about the work, meaning that the few
people that called and that carried bottled water had more power and more privilege than the thousands of
visitors to Aichi Triennale. And it also gives the crazy extremists the sense that what they do will be privileged
over the majority.This is extremely dangerous. It was the gesture of closing, and not reopening the section,
that is the most negative image we can give Japan with the irony of censoring an exhibition that examines and
highlights acts of censorship. But it shows the need to stop politicians from interfering, and deciding what is
and what is not art, and what should or should not be shown in an exhibition. And again, this is dangerous.
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There should have been a contingency plan in place for this. This is an act of censorship
of visual art and freedom of expression, threats against other types of events (sports,
politics, etc) would not cause them to close.

[ think it is a scandal that it was closed. Totally unacceptable. The political climate that
forced the excellent team of AT to close the exhibition is unfit for a functioning
democracy.

Along the same lines as what I said above, regardless of if this exhibition had closed
moments after it opened or never closed at all, it deserves to be open and exist just like
any exhibition should have the right to exist. Anything else is censorship, plain and simple,
and is indicative of a larger problem in any political system. This is because if an
exhibition is allowed to be censored, it is likely that that other forms of expression such
as the press and media will be or are being censored as well.

[ understand it was a very difficult situation but closing it had the absolute opposite
effect of what its original purpose was and it was great disrespect for the artists in
“After Freedom of Expression?” and a terrible precedent in terms of censorship. From
now on, anyone who wants to censor anything knows exactly what to do.

The section should not have closed. I cannot fairly asses the resources that the triennial
had for ensuring the safety of its staff and visitors. Ultimately, the local government had
to ensure the security of the show.

Closing the exhibition is sending very wrong signals. First of all, the intended concept of
criticizing an institutional landscape of conformism and censorship, is thereby totally
failed, even more the criticized Censorship is repeated. Any credibility is lost. Nationalist
terrorists get through with their demands. It shows them, that terror and threats are
working as functioning political weapons to get their will. Maybe this situation is creating
even a higher danger to political terrorism in the future.
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— It must be reopened. Because this will remedy the

impression of a dictated regime, which I think Japan, should
not be presented at present, especially in the gallery and art

world
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— I should be reopened immediately, with an incensement of security. That
is, what has been done in other comparable situations of threats towards
art exhibitions around the world. =Too much time has passed already
without taking proper measurements. Any passing day makes it more
unlikely and more ineffective to reopen the exhibition. Another option I
see in declaring the intention, to do an exhibition outside and after the
Triennial, where “After ‘Freedom of Expression?’ is separately shown
and contextualized by interesting, complex contemporary artworks,
addressing the topics in the exhibition. This exhibition can be followed by
a program of discussions and necessary security measurements can be
planned in the first hand.

- It is urgent that ‘After Freedom of Expression’ is immediately reopened,
but due to the trauma for the staff at the opening of the exhibition and
the media frenzy, I would like to see it done with proper educational care.
For this it would be desirable to have a public debate and discussions
about the exhibit — public meaning open to everyone (favorable and
against), with both experts and the general public — and why it is
important to not close the exhibit, and the historical facts addressed in
the works, and the state of cultural repression and selfrepression in Japan
and in the world. I think the Aichi Triennale has the one and only
opportunity to show the world how to properly address difficult subjects,
contemporary and historical, by reopening the exhibition as soon as
possible. This will become a cited example when similar acts of threats,
and the inverse act ofcensorship, and they will look for Japan’ s response
if it is reopened. I still have strong faith that the Japanese government
and the curators will do the right thing. Even if it means that the curators
act differently to politicians, and exhibit freedom of expression while under
pressure from politicians.
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— Freedom of expression is a basic right of a functioning democracy,
protected by the Japanese constitution. If you submit to threats, you are
allowing political pressure and terrorists to control society and set the
agenda.

— It should be reopened immediately. See answer above: The political
climate that forced the excellent team of AT to close the exhibition is
unfit for a functioning democracy.

— To this point I would simply restate what I have said above. The
censorship and closure of an exhibition of works that have already been
censored before just further underlines their right and need to be made
and exhibited in order to invoke awareness, exposure, opinions, thought
and hopefully to fruitful and productive conversations the same way that
other works might invoke.

— It should open as soon as possible because keeping it closed says that
Japan is a country where censorship can happen because the authorities
are unable or unwilling to provide the safety measures needed to keep
their own events open. Opening the exhibition only two days before the
Triennale closes, is just as bad or worse and to me would seem like only
pretending to open, without really defending the work you originally invited.
In that case it would be better to accept defeat before a handful of
extreme right activists or continue with what you have said from the
beginning that you really did not have the conditions to open.

— Leaving the section closed would strengthen political censorship and
empower those who intend to silence artists and cultural voices.

— (See above. On another note: it might be good to consult the general
public what they want, since it’ s a public exhibition and they should be
given the opportunity and responsibility to decide.)
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All has to be open information!

One possible consequence could be, that the director resigns from his position as a director and makes a statement, where he takes full responsibility for
the events. Chief curator will be nominated as the new director of Aichi Triennale for the rest of the time. Also, the original thematic direction of equality
and gender was not properly carried out. If there is a critique on equality, the leading positions should be given to female voices. In the events of the
opening ceremony and the public visibility, the old structure of male representatives was unbroken, even if a huge part of the high—quality work was done by
female positions. That is also highly questionable point about Aichi Triennial. Combining the two points of critique, there might be a problem of credibility
towards the intended messages of tolerance and equality.

Dissemination of information and discussions should have been undertaken from the very beginning — this might have helped greatly to close ranks with the
artists and participants. When information and explanations finally came through, they were not only too late, but at the same time, full of ambiguity and
contradictions, unaccompanied by any real action.

The advice we have for the committee is to employ a separation of powers. In a society where executive, legislative and judicial powers are kept separate,
art should reflect this as well. The powers of the politicians should not interfere with power of the curators and the artists to exhibit and create work.
Contrary to corporate sponsorship, when an event is done with public resources and when the even government of Aichi is the president of the cultural
festival there should be even less interference in the content of the festival. This is because public resources should not only be allocated for defending the
political and ideological position of the politician in power, but the best use of government resources is towards healing a historical wound, even if it is not
convenient for politicians and does not reflect the views of the ones in power. Cultural is a process that exists beyond and longer than any politicians seat.
My recommendation for the committee is that they should be as transparent as possible with the artists in the exhibition, and the general public. Even if the
result is not a pretty picture or reflection that they want for themselves. Even if it emotionally messy. And that the only way for a true cultural process can
happen is with appropriate educational tools and systems that aid in mediation and reflection and do not attempt to lie or conceal Also, to defend beyond
any pressure the freedom of deciding what is shown or not shown in an exhibition. They are the experts — the politicians are not. Each time a cultural event
goes into a politician’ s self-interest it is an act of censorship. Today it is a section of an exhibition. But tomorrow it could be something as ridiculous as
not allowing any foreigners art in Japan. Each time you allow censorship it is terrain that they have gained for their new position to enact their beliefs. It is
extremely important to defend the right of freedom of expression now, and not concede to fear and political interests because of the potential danger it
could have in the future.

If the unacceptable closure of the exhibition continues (I know in spite of efforts of AT team) all the reasons that led to the closure should be exposed and
clearly visible inside the AT general exhibition, so that the audience understands why the right to see the exhibition has been taken away from them,.

I think my only criticism would be as an artist based abroad, I had to leave Japan shortly after the opening of Aichi Triennale and the only “official” contact
I have had was the recent letter from the Governor. Based on certain political extremists’ reaction to this exhibition though, I am hesitant to divulge the
Japan—based sources that have been doing an excellent job of keeping me informed. As I write this, I'm not sure who the review committee consists of or
their political aims in gathering this information.
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— I don’t know what to advice here because from the beginning there has been information in the press about the harassment and threats by extremists.
However, | find the fact that staff had to stay listening to people for many hours and receiving threats and mistreatment, and not being able to do anything,
terribly cruel. I think both the Aichi Prefectural Government and the Aichi Triennale Organizing Committee have to take better care of their staff. I don't
think the problem is in disclosing information and providing explanations, but in the fact that you have not been able to provide the safety conditions for the
exhibition to reopen.
— The triennial must demand the government support needed to reopen the section. It is important that the triennial, as an organization fights censorship
together with the artists.
— Transparency is of utmost important. Whatever decision is made, the reasons should be communicated to the public so that everyone is better informed to
make decisions moving forward.
= JmaERT R TAE N R ORY, I BARYE TR 2 4E,
IHH BENGE BEMGER
8 ILEFTEEA. | MERICHE(6H)
BEOMFLESH | HE(6H)
T. BHIZETRY — It is necessary at any cost, but it is the responsibility of the cultural
BHZEIZTDNT institution to mediate between knowledge and emotions in the audience,
[ERK] to educate the viewers and to address the areas that could be
ait124) emotionally challenging for the audience. The institution has a

responsibility to defend freedom of expression by making it an
educational process.

— It is neccesary, but museums should have the necessary training and
educational tools to be able to do this.
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9 §ETHOET — Let's see how other institutions do with freedom -!
P.SEOHYA — Aichi Triennale is a high quality international platform for art and critical discuses, this should be valued and continued in the future. Art should not be
Z.bhHLBR)TY misused as a political tool. Never the less, the freedom of art is an important cultural and political seismograph for a society and it's democratic values.
F—L2{KIZDLY | - 1think a genuine attempt needs to be made to defend freedom of expression — not simply as a gesture, but with curatorial guile and care, as well as
T management of public relations and perceptions — in order for genuine debate to take place
S5 H104) — | strongly suggest reopening ‘After Freedom of Expression’ section of the Aichi Triennale with enough time before the closure of the triennial. To have the

appropriate educational process because it could be as damaging as closing three days after opening, without proper information, as it would be as
dangerous reopening with only three days before the end of the Aichi Triennale. There would not be enough time for a public debate, for people to see the
work, and without the proper educational infrastructure (guided tours and educational text) to explain the complexities of the works. It is necessary at any
cost, but it is the responsibility of the cultural institution to mediate between knowledge and emotions in the audience, to educate the viewers and to
address the areas that could be emotionally challenging for the audience. The institution has a responsibility to defend freedom of expression by making it
an educational process. Also, it is as negative to have a simplistic text outside the censored exhibition denoting its closure, without any more information to
re—opening without any other information. This is inclusive of the emotions and feelings of the curators, artists and exhibition staff. It will be important when
it reopens to make sure people know that the area has a potential emotional impact and that there are is proper mediation for this to be addressed. The
longer it takes to reopen, the worse the triennial looks. And for such an important national and international exhibition, keeping this section closed tells
artists that the only way to show and exhibit their work is through a censored lens. This will have a detrimental effect, over a longer period of time and
deeper form of censorship even if it is as collateral damage. And this collateral damage will be bigger than the actual exhibition. I was surprised that the
closure was done so quickly and so permanently. By make the opinion of one or two people (the ones that threatened the event and the staff) more
relevant that the right of the people to see the work is a longterm danger. | am completely confident that the way in which the curators and the staff of
Aichi Triennale in discussing these issues with the press, or open discussion like the one we had in Nagoya, and even this questionnaire is a great way to
start the conversation and the process to reopen the exhibition. Please come to me with further cooperation, after reopening ‘After Freedom of
Expression’ .

— I think a clear—-minded assessment of the political climate should be assessed before the opening of exhibitions, not to self-censor them, on the contrary: to
find the best ways to educate audiences on freedom of expression, an absolutely necessary component for democracy. Not to respect that right is to
construct autoritarianism. We all have a duty to the next generations: they have the right to know and to see, to debate and discuss: an ignorant audience
is easy prey for totalitarian governments — and we know what we can expect from that type of governments.

— I would again restate my appreciation of the diversity of the artists and variety of approaches exhibited and hope that this can be pushed even further in
the future. After seeing what has happened following the closure of “After Freedom of Expression” I realized just how much risk the curators were taking in
organizing this exhibition, so despite what the outcome may be going forward, they have my respect and support in recognizing the importance and value of
exhibiting work that pushes the envelope so to speak, in Japan.

95



Tr—hER (BT —T14AR)

IEH R

- I suggest having a clearer idea of what to do in terms of controversial exhibitions. https://ncac.org/resource/museum—best—practices—for-managing—
controversy?fbclid=IwWAR3uFM5HZmBF93KNH90N;1NDtcleMVW-poDGntY—-e9FgF3KgzoYNo TWmgU8

— The triennial should ally with the artist in the fight for censorship. It is the only way to maintain credibility.

— I enjoyed working with the staff of Aichi Triennale, who showed a lot of dedication, and it was a great experience for me. They gave me a lot of support to
realise my project and am very thankful for it.

- HHEAAEAR, XREEME, HRBAEHRPRAE X AR HARSCHEEAR O —EHRE, XMFEERAAELRIBES . MKk,
WRIE XM TG KA, ik NHEER A EARIE ML . BT A AN ZZ BIZE MG, 1w HIE BITE R —RK, WARHHKBAKR G e %,
BOMUEE A TIXAN G LB . AR AN D E LA BT R, RERMOZPIG K.
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